ANNOUNCEMENT
Pinewoods Camp- Jobs Available for
Summer, 1986:
Pinewoods Camp is a non-profit, adult camp
for traditional dance and music. It is
located between two ponds near Plymouth,
MA. The camp season runs from early June
through Labor Day and includes several
sessions sponsored by the Boston Centre.
Crew members have some opportunities to
participate in the camp programs.
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ROOTS: HOW DID WE BEGIN?
Those who were at Pinewoods Camp this
past summer surely enjoyed dancing in the
enlarged hall called "C#"_ C Sharp.
Cecil Sharp, the founder of our parent
society, the English Folk Dance Society,
was born ;n 1859, and educated at Cam
bridge, England, where he composed part
songs, pianoforte music 1 and even an opera.
He became Principal of the Hampstead
Conservatoire of Music in 1896.
IIBut it was in 1899 that he first stumbled
on the thing which, to him, meant new life
blood in music and dance ................ .
It happened that Cecil Sharp was staying
for Christmas at Headinqton in Oxfordshire,
when suddenly he heard the sound of a con
certina in the village street. It was
playing a fine swinglng tune which got
louder and louder, and presently six
strappinq countrymen, gaily bedecked with
flutterinq ribbons and jingling bells,
came dancing through the snow.· The tune was
stirrinq, the dance excitino~ six men
footing it as one, eager and vigorous, but
restrained and dignified; their movements
demanding the utmost agi ity and control,
yet danced with that absolute ease which is
the hallmark of a perfect technique: and
he suddenly realized that here~ hidden in
the obscurity of a little Enqllsh village,
was a great art, its existence unsuspected
by the-majority, and its importance un
realized by the few who knew of it. To a
man who loved English traditions as loyally
as Cecil Sharp this seemed deplorable, and
he determined that his fellow countrymen
should at any rate be ~iven the opportunity
to share in his 'find'l.
~

The following positions may be available:
cooks, kitchen aides, and clean-up crew.
In addition, there may be space for parttime volunteers.
~
For details and application, write to:
Jacqueline Schwab, Manager
Pinewoods Camp, Inc.
P.O. Box 1586
Cambridqe, MA 02238

•
ARE YOU STILL A MEMBER?
If you haven't renewed your CDS member
shi p, or if you are a new dancer ; n the
Boston area and haven't yet gotten
around to joining--- you should
consider the fact that this year only
those who are members as of March 1,
1986 will receive members's preference
in admission to our residential events.
Yet another qood reason to join CDS
today! Ask the doorperson at any
regular CDS dance for a membership
application this week!

(This was taken from a brochure to raise
money for Cecil Sharp House on London.)
ENGLISH/SCOTTISH SESSION AT PINEWOODS

Only a trickle of feedback has reached
the Feedback Committee (Betty Hoskins
and Mary Stafford) regarding the English
Dance callers. We know that about seventy
to one hundred people regularly dance on
Wednesdays and First Fridays. Where are
your opinions? We want them and need them.
A note handed to either of us on a Wed
nesday night, or mailed to the office, will
doth e j 05: t e 11 us wh at yo u 1ike an d don't
like about our leaders. We can't help them
to grow if you don't tell us how you feel
about the dance.

The 3rd Annual English/Scottish Session
at Pinewoods Camp'near Plymouth, MA will
be held this year from June 30th to July
4th. There will be classes in English and
Scottish country danCing; English morris
and sword, Scottish hign and~ playing
music for dancing t and more. Staff wlll
include Bruce Haml1ton, Laura Scott,
Marianne Taylor, Earl Gaddis t Peter Barnes
and Steve Hickman. Scholarshlps are avail
able. For further information, contact:
Susie Petrov
63 Washington Street
Winchester, MA 01890
Flyers will be out with the first breath
of spring in March, 1986! Come and join us
for a unlque blend of dancing, music and
tremendous fun!

THINK AHEAD!

CALENDAR,

A number of excitinq events are in the
offing in the next few months. We hope
you've already marked these on your
dance calendar!

WEEKLY SERIES

JA~UARY

1986

Every Tuesday: "Contras in the Square"
New Englana-country Dancing. 7 Temple
St., Cambridge MA. 8:15-11:00 PM. New
comer instruction at 7:45. $3.50 members,
$4.00 regular. Refreshments. Upcoming
performers:
Jan. 14: Bridget Edwards with Two
Penny toaf
Jan. 21: Susan Elberqer with Leah Weiss,
Ken Pe~man and Peter Barnes.
Jan. 28: Tony Saletan with Leah Weiss,
Ruthle 80rnfeld and Cal Howard.
Feb. 4: Ted Sannella with Leah Weiss,
Mary-tea and Peter Barnes.
Feb. 11: Debbie Gray with Ruthie Dorn
~~tt Glazer and Peter Barnes.
Feb. 18: Susan Elberger with Ruthie Dorn
fe1d, Laurie Indenbaum and Cal Howard.
Feb. 25: Dan Pearl with Unstrung Heroes.

February 16, 1986
SWING/TEA DANCE
DDncord Scout House, 2:30 P.M.
Flyer enclosed with this Newsletter.
For further information, call the Folk
Arts Center, 491-6084.
March 8, 1986
CDS PLAYFORD BALL
Alumnae Ha", Wellesley College
Flyer enclosed with this Newsletter.
For further information, call CDS/NEFFA
office, 354-1340.
March 15, 1986 ENGLISH-SCOTTISH DANCE
~ewton Hlghlands Conqregational Church
Parish Hall.
For further information, call RSCDS,
4Ql-6084.

Every Wednesday: English Country Dancing,
St., Cambrldge MA. 8:00-11:00 PM.
Music by Bare Necessities. Helene Cornelius,
George Fogg and other CDS leaders. $4.00
members, $4.50 regular.

March 22, 1986 NEW ENGLAND CONTRA DANCE
FOR EXPERIENCED DANCERS ONLY
rOncord Scout House, 8:00 P.M.
For further information, call CDS/NEFFA
office, 354-1340.

~mple

WEDNESDAYS: Morris and Sword Classes. 7
St., Cambridge, MA. 8:00-9:00 PM.
CLASSES WILL RESUME IN EARLY SPRING: WATCH
NEWSLETTER FOR DETAILS.

~mple

SPECIAL EVENTS
Sunday, Feb. 2: NEFFA Contra with Carol
Kaufman, Steve Bittenson and Debbie Kniqht.
First Church Congregational, Mason &Garden
Sts., C~bridge MA. NEFFA.calle~s. $3.25,
members, $3.50 reqular. 7.15-10.15 PM.
Friday, Feb. 7: First Friday, Enqlish
Country Danclng for Experienced Dancers.
Church of Our Saviour, Monmouth & Carlton
Sts., Brookline MA. Jacqueline Schwab,
music. CDS leaders. Refreshments. $3.50,
members, $4.00 reqular. 8:00-11:00 PM.

THIRD SUNDAYS CANCELLED
The English Dance Committee has decided
to stop producing the Third Sunday dances
for experienced aancers for this season,
due to the poor attendance. Because some
people feel that the Sunday dances served
as a pl ace for new and, in a sense,
experimental dances, the Committee is
seekinq ways to run a Sunday series again
next y~ar, hopinq in the meantime to find
a less expensive hall in which to run such
a dance. Your suggestions are welcomed.
Arthur Ferguson, Mary Stafford, Sandy
Borden, Rich Jackson and Adam ~OSkowltz
are the Committee~ speak to any of us if
you have ideas for next season.

Friday, Mar. 7: First Friday, English
Country Oanclng for Experienced Dancers.
See Feb. 7 listinq for details.
Saturday, Mar. 22: New England Contra
Dance for Experlenced Dancers Only.
Concord Scout House, 8:00 PM.
FOR MORE INFORMATION: Call the CDS/NEFFA
offlce at 6177354-1340.

------------------ - .. _------------- ............... _ ... •
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label of this CDS Boston News, please call
your local Post Office (it may be best to
call the specific branch that handles
your ZIP code area), find out your 9-digit
ZIP code, and send it to me on a post card
or note. My address is given in the arti
cle on the Bolles scholarship. For those
of you who have recently moved, finding
your 9-digit ZIP code is even easier. It's
on the label used to forward mail to your
new address.
Thanks much for your help.

L-h<~'~"* **l*r:;;f~ *1 * ** * * * ** ** * ** ** *** **

Arthur Ferguson
Membership Secretary

Published Monthly

*************************************
A CALL FOR APPLICATIONS FOR THE
BOLLES SCHOLARSHIP
The Endowment Committee of the Country
Dance Society, Boston Centre, acts as
trustee of the Bolles Memorial Fund
established in 1941 in memory of Dorothy
Bolles, a dedicated teacher and long time
member of the Boston Centre. The income
from this fund is to be used to provide
partial or full scholarships to allow
potential music and dance leaders desiring
to enlarge their knowledge and experience
to attend a dance week at Pinewoods Camp
run by CDSS. The Boston Centre is now
soliciting applications for the Bolles
scholarships for this year. Applications
should include a history of involvement
with English and American dance, designat
ion of the dance week the applicant would
like to attend, and a statement of the
applicant's objectives in attending the
week and of the benefits which he or she
would expect to bring back to his or her
dance community. Applicants are not
restricted to the Boston or New England
area; however, preference will be given to
people with a history of involvement with
one or more Centers or Associates of CDSS.
We also welcome sponsorship of promising
candidates by CDS members. Letters of
application should be sent by April 1 to:
Endowment Committee
Country Dance Society, Boston Centre
c/o Arthur Ferguson
126 Copperfield Road
Worcester, MA 01602-1328

THINK SPRING: REMEMBER THE MEMORIAL DAY
WORK WEEKEND AT PINEWOODS
Spring is coming, believe it or not, and
with it work weekends at Pinewoods! Please
think NOW about giving some of your time
and energy to Pinewoods on the Memorial
Day weekend (May 24, 25, 26) There's lots
of work to do, but work with friends goes
fast and easy. Meals are provided, and if
there are enough of us , we can dance in
the evenings! Come and see another side
of our favorite place; it's guaranteed
that you will feel proud all summer of
the part you've taken in making Pinewoods
ready to receive us all. For more infor
mation, contact Jacqueline Schwab (Camb.,
661-9484; or Mary Stafford (Allston, 782
7266).

A RIDDLE:
WHAT'S GREEN, HOPS, IS SOMETIMES PAINFUL,
AND HAS MEN WEARING SKIRTS?
(Give up? Look on the back page for
answer.)

IF YOU CAN DRAW THIS:

Then You Should Enter
the Design-A-Button Contest!
We are looking for a new design for the ID
buttons given out to campers at Pinewoods.
Anything goes- a dance theme, a Pinewoods
theme, a CDS theme, you name it!

A REQUEST FOR HELP FROM THE MEMBERSHIP
SECRETARY: 9-DIGIT ZIP CODES
As some of you will notice if you look at
the mailing labels on this issue of the
CDS-Boston News, I have begun to use 9
digit ZIP codes for those people for whom
I have them. It may speed up delivery
somewhat, and there is a fair chance that
the Boston Centre, as a bulk mailer, may
be required to use 9-digit ZIPs in the
next year or two. Therefore, it seems like
a good idea to get started using them now.
However, to do so I need your help. If
your 9-digit ZIP is not already on the

Requirements:
1) Only two colors: a background and a
foreground color.
2) There must be room somewhere for a good
sized name.
3) It must fit a 2~" circle, the size and
shape of our buttons.
PRIZES!!!! SEE YOUR NOVEMBER-DECEMBER
Newsletter for details!
SEND DESIGNS TO:
RICH JACKSON
7 LOWE DRIVE
MAGNOLIA, MA 01930

IN MEMORIAM
Word has reached us of the death of Arthur

~q,!l~
...~ ~~

~=~

Quinlan, a
time member of CDS-BC, on "',
Saturday, February 8. It was always a
~ ..
pleasure to dance with Arthur, who kept
his zest for living active all his life long.
He could shake a leg with the best of them,
and always knew how to keep the pace with
out taxing himself. We will all miss his
style!
A Riddle:
v..1hat's - " " - - - 

is ____________ _ painful,
skirts?

Answer:
ENGLISH-SCOTTISH SESSION AT PINEWOODS!
WHEN: June
to July 4, 1986
Classes in: English Country
Scottish Country
Morris
Rapper
Scottish Highland
Clog
Couple dances
Pat Shaw dances
Reserve this time now to be a part of this
unique and
experience!
THE CALENDAR
Edited by Daniel Pearl
HEEKLY SERIES
Every Tuesday: "Contras in the Square"
New England Country Dancing. 7 Temple St.,
Cambridge, MA. 8:15-11:00 PM. Newcomer
instruction at 7:45. $3.50 members; $4.00
regular. Refreshments. Upcoming performers:
Feb 18- Susan Elberger with Ruthie Dornfeld,
Laurie Indenbaum and Cal Howard
Feb 25- Dan Pearl with Unstrung Heroes
Mar 4- Ted Sannella with Ruthie Dornfeld,
Mary Lea and Peter Barnes
Mar 11- Tony Parkes with Roberta Sutter,
David Kaynor and Peter Barnes
Mar 18- Tony Saletan with White Cockade
Mar 25- Susan Elberger with Roberta Sutter,
LeR Rod Peter Barnes
Every Wednesday: English Country Dancing.
7 Temple St., Cambridge, MA. 8:00-11:00 PM.
Music by "Bare Necessities": Peter Barnes,
Mary Lea and Jacqueline Schwab. Helene
Cornelius, George Fogg and other CDS
leaders. $4.00 members; $4.50 regular.

"~'I

Sunday March 2: NEFFA Contra
Lynne Manring and Jacqueline
Church Congregational, Mason
Cambridge ~~. NEFFA callers.
7:15-10:15 PM.

with Mary Lea,
Schwab. First
& Garden Sts.,
$3.25/$3.50.

Friday March 7: First Friday: English
Country Dance for Experienced Dancers.
Church of Our Savior, Monmouth & Carlton
Sts., Brookline, MA. Jacqueline Schwab,
mUS1Clan. CDS leaders. $3.50/$4.00. 8:00
11:00 PM. Refreshments.
Saturday March 8: CDS Boston Playford Ball.
Alumnae Hall, Wellesley College, Hellesley,
MA. Advance Registration Only.
Saturday March 15: CDS/RSCDS Dance Party
to benefit English-Scottish week at Pine
woods. English dance led by Helene Cornel
ius, Scottish dance led by Julie Smith,
Contras led by Dan Pearl, and couple
dances. Music by "Bare Necessities", and
by Ed Pearlman, Beth Robinson, and Ruthie
Dornfeld. Newton Highlands (MA) Congrega
tional Church Parish Hall, 54 Lincoln St.
$7.00 ($5.00 for students with ID, seniors)
Punch provided; finger food contributions
welcome. 8:00-11:00 PM. Info: 491-6084
Sunday March 16: CDS Annual Meeting/Members'
Dance. Concord Scout House, 74 Walden St.,
Concord MA. 6:00 PM, Pot Luck Supper. 7:30
PM, Annual Meeting. 8:30-11:00 PM, Dance
Party with Brad Sayler, Ted Sannella and
other CDS leaders, music by "Bare Necess
ities". English and New England country
dancing. NO CHARGE FOR HEMBERS; $4.50 others.
Saturday March 22: New England Contra Dance
for experienced dancers only. Steve Schnur,
caller. David and Van Kaynor, and Mary Kay
Brass, musicians. Concord Scout House, 74
Halden St., Concord, MA. $4.00/$4.50.
Refreshments. 8:00-11:00 PM.
Friday April 25-Sunday April 27: The New
England Folk Festival. Natick, MA. Dancing,
music,
, performances, international
food, crafts, etc.
FOR MORE INFORMATION CALL THE CDS/NEFFA
OFFICE AT 617/354-1340.
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CDS ANNUAL MEETING

COME TO THE DMDF BENEFIT DANCE!
Coming up on Saturday, March 29th
is the all-day annual Dance Musician's
Development Fund benefit, which
involves many of our CDS musicians.
"Bare Necessities" will be playing
for English Country dancing in the
afternoon. Many of our regular New
England contra and square dance
musicians and callers will be featured
throughout the day. The 12 noon to
12 midnight event encompasses many
genres of dance and mus i c and wi 11
take place at the Brimmer and May
Gym, Middlesex Road, Chestnut Hill.
Look for flyers for a list of
scheduled activities.

At the CDS/BC Annual Meeting, March 16th, Pres
ident Mary Stafford passed the gavel to Betty
Hoskins, and new Board members were welcomed,
and those leavinq the Board were honored.
New Board members are:
Julia Huestis, President-Elect
Sandy Borden, Vice President
Nancy Hanssen, Secretary
Joseph Cours, Director
Shag Graetz, Director
Irene Howaro, Director
Adam Moskowitz~ Director
Laura Sprung, uirector
Leaving the Board are:
Dan Pearl, Past President
Charles Gordon, Vice President
Deborah D'Amico t Secretary
Diane Biglow, Dlrector
James Bollman, Director
Kathy Terzi, Director
Thanks go to the many people who made the
events of our year happen: JUlia Huestis
and Sandy Borden, who ran the CDS Food Booth
at the 1985 NEFFA; John Krzywicki and Judy
Otto, who co-chaired the June Weekend at Pinewoods;
Debbie D'Amico and Cynthia Whear, who were the CDS
portion of the committee which produced EnglishScottish Week at Pinewoods; Honey Hastings and
Michael Weinreich, who co-chaired the Labor Day
Weekend at Pinewoods; Martin Markham, who produced
the Cardigan Weekend; Ira Laby, who produced the
Christmas Party; Stephanie Jack\ who produced the
Playford Ball; and the two Comm,ttees that oversee
the weekly dances: Dan Pearl, Harvey Cohen, Dea
Marvin, Julia Huestis and Susan Elberger are the
New England Dance Committee; Arthur Ferguson, Adam
MoskoWltZ, Rich Jackson, Sandie Borden and Mary
Stafford are the English Dance Cormnittee. Add to this
1ist all our fine musicians and callers, and you
can see that we have ma.ny people and much work to
be thankful for!
Mary Stafford
Past President

NEW NEWSLETTER EDITOR

CAL~NDAR,

As of the next issue of this Newsletter,
Robin Cooper Kynoch will be editor. Her
hope is to produce a larger and more
interesting publication, on an every
other-month schedule. Look for more
information in the next issue!

WEEKLY SERIES
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Every Tuesday: "Contras in the Square
New Engrand Country Dancing. 7 Temple
St., Cambridge MA. 8:15-11:00 PM. New
comer instruction at 7:45. $3.50 members,
$4.00 regular. Refreshments. Upcoming
performers:
April 1: Bob Childs with The Moosetones
SPECIAL EVENTS
Aprl' 8: Ted Sannella with Roberta Sutter,
ITavld Iltus and Cal Howard
Friday, Apr. 4: First Friday, English
April 15: Tony Saletan with Mary Lea,
country Danclng for Experienced Dancers.
CaroluKaufman and Peter Barnes
Church of Our Saviour, Monmouth &Carlton
April Q2: Susan Elberger with Mary Lea
Sts., Brookline MA. Jacqueline Schwab~
Bll1 Tomczak and Peter Barnes
music. CDS leaders. Refreshments. $3.50,
April 29: Debbie Gray with Mary Lea,
members, $4.00 regular. 8:00-11:00 PM.
doyce Desmara is and Cal Howard
May 6: Ted Sannella with Ruthie Dornfeld,
Friday, May 2: First Friday, English
John MCGann and Peter Barnes
UJuntry [Janclnq for Experienced Dancers.
May 13: Tony Saletan with Ruthie Dornfeld,
See Apr. 4 listing for details.
Leah weiss and Peter Barnes
May 20: Bridget Edwards with Ruthie Dornfeld,
Saturday, May 31: New England Contra
Caro I Hamm and Morten Alfred Hoirup
Dance for Experlenced Dancers Onl
May 2/: Susan Elberger with Vince O'Donnell,
Jim Gregory, caller; mus1c by Con raband.
Concord Scout House, 74 Walden St., Concord, Mary Lea and Cal Howard
MA. $4.00, members; $4.50, regular. Refresh June 3: Ted Sannella with The Poodles
June 10: Dan Pearl with Vince O'Donnell,
ments. Soft-soled shoes, please.
811' Tomczak and Peter Barnes
June 17: Susan Elberger with Vince O'Donnell,
FOR MORE INFORMATION: Call the CDS/NEFFA
Joyce Desmarais and Cal Howard
offlce at 617/354-1340.
June 17th is the last dance of the season!
ll



t.

EVERY WEDNESDAY: English Country Dancinq,
7 lemple Street (Central Square) Cambridge,
MA. Music by IIBare Necessities". Instructr10n
and requests. 8:00-11:00 P.M. $4.00, members~
$4.50 regular.
June 18th is the last dance of the season!
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country Dance Society, Boston Centre
595 Massachusetts Avenue, Room 210
Cambridge, Massachusetts 02139
Telephone: (617) 354-1340

U. S. POSTAGE
PAID

Boston, MA
02139

Permit #58340
......

Chris Walker
22 Baski rl Rd.

Lexington, MA

FO~RDING

AND ADDRESS

CORRECTION REQUESTED

02173

THOUGHTS FROM THE ANNUAL MEETING

C1)5

13oston~

'/1ews
****************************************
MAY 1986
****************************************
WHAT'S BAPPENING?
Tuesdays- N.E. Squares &
last dance of season
Wednesdays- English
last dance of season 6/1'.
Both series at 7 Temple St.,
First Fridays
last dance of season 6/5.
Church of our Savior, Brookline.
******************************************
Sat., May 31- N.E. Contra Dance for Ex
perienced Dancers Only. Jim
caller. Music by Contrdbclnd. Concord
Scout House, 74 Walden St. 1 Conc:ord.
8-11 P.M. $4.00/$4.50. RcfrestunE?nts.
******************************************
SlJMl'.1ER SEHIES BEGINS! ! !
Wednesdays- Varied fare (
ish, contrds,
international). First Unitarian
404
Concord Ave. I Belmont. 8-11 P.M.
6/25- Internatiollal with
Folk
Orchestra and Framingham Folk Dancers.
Thursdays- N.E.
8-11 P.M.
6/26- NEFFA Contrd- music
Pelican Punch
**Locdtion TBA. All other dances at First
Church Congregational, Garden & Mason Sts.,
Cambridge. MORE DETAILS IN NEXT NEWSLETTER
Both series sponsored by CDS/NEFFA/FACONE.
For more info, call FACONE 491-6084.

ed

&. . . . . . . ;;

CDS-Boston Centre is much like
own dances. We move to various
at varying rates of motion and
proficiency.
is being
part of a pattern.
There is a center
there are
people who are actively involved, week
after week, month after month. We want
to avoid being a small, closed
however. It is
to join into
the line by asking what needs to be
done: helping with newsletter
bringing food and taking a turn
at our NEFFA food booth; social
welcoming newcomers; and much else.
us knmv what activity you'd ike to
We dance a variety of
New
England, English Country, Ritual, and
several spin-offs. We
partners, and so the committees have
rotating memberships. Each residential
event or special
has a
committee of
us know which
style you're interested in at this time.
When we
the line,
we stand out a turn,
the
pattern, catching our breath before
re-entering.
Stafford has
her year as President, and now
welcome
ions as I begin my
succession in the pattern. Dan Pearl,
who \vilS Past-President ldst year, now
stands out Clt the bottom of the line.
(Neither Mary nor- Dan are uninvolved,
howevori they serve on multiple committees
and help \vi tIl numerous events!).
Always maintaining the pattern and
the beat are our vital, ~xciting
musicians, Lcachers, and callers. Without
them, can we even imagine CDS?
Welcome to your part in rna
our dance comnunity.
Betty Hosl<:ins
CDS-BC President

...

GOOD NEWS IS Nt~ NEWS ********
With this issue, the
takes on a new direction; next issue will
take on a new look, expanding to four
pages, publishing every other month. Send
your suggestions, news items, jokes (!),
recipes (!) to Editor Robin Kynoch,
Grove St.,Framingham, MA 01701.
deadline May 281 And eternal thanks to
former Editor Mary Stafford!

YET ANOTHER MORRIS TEAM?

Dancers wanted to form a new Morris
emphasizing good individual and
team
Experienced dancers as
well as interested beginners are
welcome. Tentative date for a prelim
inary meeting: June 1 1986. Call or
write Shag Graetz, ~9 Stow St., Acton,
MA 01720. Phone (1)263-6469.

***NEW DANCE DEPT.***

This issue and the next contain some of the thoughts-ideas-brainstorms involved in
composing New England and English Country dances. Featured here is Rich Jackson and his

thoughts on creating the English Country dance entitled "Look Both Ways". --Ed.
"This dance was inspired by two events- the Boston Playford Ball, dnd an encounter
with a
At the last Playford Ball, Bare Necessities did
rarely do:
tunes in the middle of a dance. During the dance "Old Noll' Jig",
they switched to the tune, "Jwnp at the Sun". This fit the dance beautifully, so I
decuded to write a dance to fit
tune. The second event \vas an accident. I was
"commissioned" to write a dance in remembrance of the encounter Joe Kynoch had with a
couplQ of trolley cars while he was going for a cup of coffee. The result:
"LOOK BOTH WAYS"

A2 -

Bar
I-41st
Old
2nd
5-8 2nd
1-8

B1 -

1-4

Hen slip

5-8
1-4

Women
down four
and back up.
Circle once around to the left, s1
,1st man pushing, 2nd man pullin~J.

Al

B2 -

corners change places by the right shoulder while turning single (as in
Noll's
), then take right hands and turn half back to
corners set and turn
corners join 1
corners to make a
hand star.
Al with 2nd corners
first.

four

and back dm'lTI.

2nd couple cast and lead back to
1st couple lead up and
"The first part of the dance has a similar
to the
of "Old Noll's
Jig", that is,
while turning
This is
nice twirl
figure tl1at
only appears in a fe,v dances. For the next
, T tr ied four or f i Vp different things
for the second corners to do
fore
found this combindLiol1. This figure flo\vs fd i r
well, and the momentum of the dancers is muving in the r
direction for the r hi: hand
turn. The star leads nicely into thE:~ second corners
dnd into the 13 parL. Some
of this was planned, and some of it I didn't find out until I tri.ed it.
"The second part of the dance was inspired
two
trying to maJ{e this part () continuous
movement, T put in
direction. 'l'he last
bars was just an attempt d puttillCj
\vould follow nicely out or the circle dnd l(~dd into the beoinninu of tho danCe?"

~
..

HATCII

I'Ll'S "PTNCII BUM" DAY IN ENCLAND, CO~1MEMOFU\TINC 'j'] fE
TO AVOID
Bll('i'H OF CIV\RLES [1 ANI) Tfm D?\Y ON WHEN HE RETURN[\D PI<OM EXILE.
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MORRISI,oNGSvJORDRAPPEHCLOGGARLAND DEPr.
The following is undoubtedly one of the
earliest references to women dancing the
morris. It is from a pamphlet, "TI1eNine
Daies Wonder" by William Kempe, one of the
most celebrated of Shakespeare's comic
actors, concerning his sensational morris
escapade from London to Norwich in 1599.
Kempe did not dance non-stop for nine
days, but had many adventures along the
way which were very amusingly recounted in
his pamphlet. At Sudbury, a butcher of
fered to dance the fourteen miles to Bury
St. Edmunds with him but dropped out ex
hausted after barely half a mile;
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SUMMERTIME .•.
Don't put away those dancing shoes!
There will be plenty of English and
American dancing (not to mention inter
national folk) in the summer dance series
sponsored by CDS, NEFFA, and FACONE on
Wednesday and Thursday nights. See the
enclosed flyer for details. English
Country fans note: 7/23, an English
Country Dance Party with.a variety of
callers and a mix of easy and not-sa-easy
dances. This will be a good dance to go
to if you're new to English country dance.
On 8/6, Nibs and Jean Matthews, of London,
England, will lead and play for an evening
of contemporary English dances from England.
On 8/13, some "new" leaders will have a
chance to show their skills. See you there!
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EXPANDED CDS-BC CALENDAR
Beginning \vi th the next issue the CDS
Boston News will include a calendar of
special events in the northeaster~ st~tes.
This is not planning to be a duplIcatIon of
the many listings that m~n~ of us are al
ready receiving. In addItIon to the
"standard" events such as balls, concerts,
and workshops, we hope to annou~ce events
in which some of the demonstratIon groups.
ritual teams, and Centre members may be
performing.
Listings, of course, are,
subject to space. Send your writte~ Info
to: Harvey Cohen, 54 Elda Rd., FramIngham,
MA 01701 at least 15 days before the news
deadline!
1
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"As h~ and I were parting, a lusty country
lasse being among the people, cal'd him
faint-hearted lout, saying, 'If I had begun
to daunce, I would have held out one myle,
though it had cost me my life.' At which
words many laughed. 'Nay', said she, lif
the dauncer will lend me a leash of his
belles, I'le venter to treade one myle
with him myselfe.' I lookt upon her, saw
mirth in her eies, heard boldness in her
words, and beheld her ready to tucke up
her russat petticoate; I fitted her with
bels, which she merrily taking, garnisht
her thicke short legs, and with a smooth
brow bad the tabrer begin. The drum struck;
forward marcht I with my merry Mayde Marian,
who shOOk her fat sides, and footed it
merrily to Melford, being a long myle. TI1ere
parting with her (besides her skinful of
drinke), and English crowne to buy more
drinkei for, good wench, she was in ~
,
pittious heate; my kindness she re~lted WIth
dropping some dozen of short courtsles, and
bidding God blesse the dauncer. I bade her
adieu; and, to give her her due, she had a
good eare, daunced truly, and wee parted
friends." -From The National Trust Guide
to Traditional Customs of Britain, by Brian
Shuel, Webb and Bower, Exeter, England 1985.
Thanks to Jan Elliott for this source!

FRO~l THE TITLE.PAGE OF "KEllP'~ XIXE DAlES ,,"OXDER.
PBRFOlUll:D IN .A DArNeE FROlt LONDON TO NO.ltWICD." (1Il00.)

Illustration "from The Morris ~ok,
Parts 1,2&3, Sharp and MacIlwalne,1974

NEW DANCE DEPARTMENT (CONTINUED)
In the last issue of the News, Rich Jackson presented his English-style dance,
"IAx>k Both Waystl, and some of his thoughts on how he created this particular dance.
The discussion of how dances are created continues in this issue, as the creative
thoughts of Ted Sannella, Shag Graetz, Susan Elberger, and Dan Pearl are included.
Thanks to all the callers/composers for taking the time to write their answers
for me to the following questions: (RCK)

.Q: What inspires you when you compose a

dance?
Dan: Most often, I have an idea for a fig
ure, or a transition between two figures
that I'd like to explore. Sometimes I see
the potential for the figure in some other
composer's dance, and I feel the figure
can be put in a better setting. Other
times, a particular piece of music has
been running through my mind, and a se
quence of figures (timing, mostly) has
been suggested by the tune. I'd guess
that most dance composers are inspired in
pretty much the same way.
Rich: Creating a new dance is about 50%
inspiration and 50% thievery ••• Unless you
invent a new figure, which is a difficult
thing to do, all you're really doing is re
arranging the existing figures in a pleas
ing fashion.
2: How do you compose dances? What are the
mechanics inVOlved when you compose a
dance? For ex., do you use any props/aids?
Shag: Sometimes I have a pretty clear idea
of what I want, sometimes I have to noodle
around a bit ••• Eventually I get something
that looks promising. If I can't visual
ize a movement of figure, I haul out some
pennies and dimes, stick labels on them,
and shuffle them around on the desktop.
Susan: I find props confusing, since my
mind is usually operating much faster than
I can move props. I write while getting
ready to fall asleep- the ideas sometime
come as I'm cleaning other business away
from my head- and I usually remember what
I've written. Other times are when I'm
busy with things that require my hands to
be busy but leave most of my brain free,
such as housework, walking, etc.
Ted: ... Eventually, I calIon my "dancers"
to help. These are playing cards that I
move around in and out of various forma
tions, usually four kings and four queens
fram a deck that I,ve used for most of my
40 years of calling and writing dances.
The king and queen of clubs are couple #1,
diamonds are couple #2" hearts are couple
#3 and spades are couple#4- just like in
bridge or whist! If I need more couples I
add the four jacks (male) and aces (fe
male) in the same order of suit. The rest
of the deck has never been used and is
nice and shiny.

Rich:The next step is trying it out with
real people ••• Listen to all the sug
gestions from these (experienced) dan
cers ••• Many figures that work well
with salt and pepper shakers just
don't feel right when they are danced.
This leads to a process of trial and
error •.. When it is finished, show
it to the world.
2: Do you have any general advice for
potential composers?
Ted: Don't be too hasty to expose
your creation to the public. Be ab
solutely positive that it flows
smoothly throughout and that it would
be a worthwhile addition to the
dance scene ••• If you are a fairly
new choreographer you may be wise
to send your dance to an established
caller to evaluate and tryout.
His/her experience in dance compo
sition and body flow may bring a sug
gestion for improvement.
Shag: The only advice is the same ad
vice (which I don't always follow my
self) a friend gave me when I was
trying to write fiction: "You want
to be a (composer)? Go (compose)
already" ••• If you want to make up
dances, learn to dance as well.
Susan: Don't force yourself, don't
push yourself to write dances. Not
everyone can do everything,
especially not well. If it's the
right time, it will work.
Dan: Get advice from experienced
composers; dance-test your sequence
with a few friends; resist the urge
to jam-pack every neat-o figure
you've thought up into a single
dance; become aware of the fine
line between "needless awkwardness"
and "interesting challenges".

"TED'S TIUPLET #21 "- T. Sannella
"In my opinion, one of the best (:ffurts
uf Pat Shaw, suberb English dance chore
ocjrapher, is a dance named "K & E" \vhic-h
is danced in a double contra formation.
The predominant feature of that dance, for
me, is the way that partners appear to be ir
retrievc:bly separated and are then miracu
lously reunited ••. I was attempting to cap
ture that feature and the general flavor
of "K&E" while using a much smaller
group of dancers."
A.I. All do-si-do your partner (8)
All swing yuur partner (first couple
facing down) (8)
A. 2. First couple go dm. . n betiveen the se
cond couple, separate, and go around
one person back to place (8).
Top two couples make a left hand star{S)
B.l. Bottom two couples ladies chain up and
down the set. The pair in the middle
of the set make an extra half turn as a
couple and face up (8)
Top two ladies chain up and dmm the set.(S)
B.2. Top four circle left, three-quarters a
round (8)
Bottom four circle L, 3/4 around \lhile
mcving up. At the same ~ime, the
first couple cast down the outside to
the foot of the set (8).
Suggested music: "Farewell to Whiskey".
Printed by permission: Balance and Swing,
TedSannella. Ccuntry Dance and Song So
ciety, 1982.

"I DON'T K,~mv YET" - S. Elberger
Written for ~Brcia Goldensher. Tne
ti tIe referred to Marcia's usual res;xms(:
to
.:;sking what she ,.;ould be doing
her medical residency.
Longways, duple improper.
A.l. (Ones facing down, twos facing up)
Allemande R. 1~ times "ith the next
in line (ones still facing down,
twos still facing up). Allemande
L. twice (8 counts)
A.2. (With the original neighbor) Balance
(~ counts) and swing (12 counts).
End facing across.
B.l. Two women chain over and back (16 counts)
B.2. With the next couple in line (ones face
down, twos face up) star R. (e counts).
\'ii th original couple (the ones you
swung) star L. (8 counts).
Music: Prefer minor key tunes; jigs or reels
both ""ork Kell, giving a different feel to
the di.ll1ce.

"HF:. ,JOI-IN BREMER'S RETURN TO PlNEWrXnX; II

J.M. Graetz. Longways, duple minor.
A.l. Meas.1-4 First corners meet setting
right, then left; turn single
to places.
5-8 All go back-to-back w/ partners.
A.2.
1-4 Second corners meet setting
R, then L; turn single back to
places.
5-8 All go back-to-back along lines.
B.l.
1-4 (Skipping) First couple and
second woman take R hands
across, dance once round to
places.
5-8 (Walking) First couple cast in
to lower place, second couple
moving up
last 4 counts.
B.2.
1-4 (Skipping)
couple (now
in progressed place) and
second man take L hands across,
dance once round to places.
5-8 (Walking) Second
cast
dc\Yn and. lead up,
first
couple lead up and cast down.
Music: original tune- moderate jig

"THE BENEFICIAL TRADITION"- D. Pearl
Composed in honor of the Dance Musician's
Development Fund's annual benefit dance.
Becket Formation(couple facing couple
across the set). (An extra couple at the
foot should stand proper and join in at B2).
A.I. Two women allemande L 3/4, giving R to
partner, balance in a wave of four,
swing partners.
A.2. Circle L 3/4, swing neighbors.
B.l. Half ladies chain, all forward and
bac}.;: in long lines (all home nmv).
B.2. All give L to neighbor (nmvacross
set) and cr.ange places (4 counts),
those wlD can: give R to same-sexed
person on R diagonal and change
places, repeat with new opposite
person by the Land new diagonal
person by the R.
--
This is a double progression dance, clock
wise around the perimeter of the set. When
the dance begins again, the two women who
have just turned R hands forget about each
at-her and look for another woman to turn
by the L. Music: 32 measure jig like
"Coleraine" or "Smash the Windcws".

DMDF BENEFIT THANK YOU
The committee members of the Dance Musician'S Development Fund want to extend their
thanks to the musicians, callers, dancers, and volunteers from the CDS community for
their enthusiastic support in helping to make the DMDF benefit such a success. It
was a wonderful event-- a tribute to the diversity of dancing styles in the area and
to the talent of the participants. We managed to net around $1800, which musicians
have already been tapping into for sumner worlcshops, new instrwnents, and other pro
jects. We hope dance musicians will feel free ,to inquire about assistance if the
need
Call Marianne Taylor at FACONE, 491-6084. -- Mary Lea
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Do you have somethiny interesting and dance related that you'd like to say/w.rt te?
This issue inaugurates the GUEST CONNEN, a feature written by you, the readers.
Ira Laby is the author of the following:
NEGAHDING WHY SO rIM MhLE MICE KNOW HOW 1'0 DANCE
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In this article I plan to delve into
various Playford (and other) Bal1s I have
attended in the past few years, and to
discuss what I have liked and disliked a
bout them. Which Balls have I attended?
'I'he ones in Boston, south-of-Boston,
Hclrtford, Brattleboro, Lenox, White Plains,
and New York City.
~lat have I disliked?
The Balls which I
euphemistically call less than pleasant
have had one thing in cOltlTlOn: a gross over
abwldanc~ of one sex over the other.
My
worst experience came a few years ago at
one of the first (non-Playford) Balls to
use dance cards. Now I had seen, and even
collected, dance cards from turn-of-the 
century balls, and I used to think they
were an enchanting idea. I even contin
ued to think so through most of that first
Ball. When I first started dancing, I was
very much of a Wall Flower, much too shy
to ask a strange woman to dance with me
(how many of you will believe that now?).
My first year of dancing was at a dance that
lasted exactly four hours, and it took me
3~ hours to psych myself up to ask someone
to dance! So at that very first Ball that
reintroduced dance cards, (and which had
more women than men), I was flattered out
of my mind and had my dance card completely
filled in the first few minutes. Until,
that iS t a frit!nd whom I hadn It seen in
quite some time arrived late, and I could
not dance with her. *SIGH* But my worst
experience came u~ entering a (non-Eng
lish) Ball with this"same Ms. S., for whom
I drove an extra 150 miles in order to be
able to dance with he.r. Literally no sooner
had we been given our dance cards at the
door than we were accosted by a phalanx of
women who grabbed my dance card out of my
hand in order to in~cribe their names therein.
Yanking it back, I said that I had not even
chosen those dances to do with the lady I was
escorting. So we retreated to choose our
dances, while the leader of the phalanx mut
tered aloud "She came with him ... I suppose
she deserves First Whack at him!".
I no longer p"rt icUld..c.ly Lvor dance cards,
and I think that an even, or very nearly even,
ratio of men to women shOUld be maintained.
The instructions at the Brattleboro Ball sug
gest you should not fill your dance card in
at once, and the Hartford Ba~l specifically
instructs one to thank onets partner before

Country Dance Society, Boston Centre
595. Massachusetts Avenue, Room 210
Cambridge, Massachusetts 02139
Telephone: (617) 354-1340

seeking another for the next dance. Should
we really huve to be Lold'?
Whut have I liKed about these seven Balls?
The music, the dances, the people, the
tunity to meet new dancers and renew
tances with far-off friends, but above all, a
relaxing und pleasant evenin<;l of dancing. 'I'he
Lucullan selection of refreshments during the
bidl, or the pot-luck or picnic inbetween the
workshop and the Ba 11. How nice it i. s CI t those
Balls which do not seem rushed. I w:ied to think
that the workshops were the best part, because
they were relaxed. l~ut a recent workshop shOUld
have had more time, or covered fewer dances.
The setting of the Ball, as well as the
decorations, is important. My favorite is
the glass picnic pavillion in the Brooklyn
Botanict.ll Gardens, wi th its good acoustics
and spectacular views of trees dnd lawns in
the setting sun.
What really makes for a truly special
Ball?
It's the spirit of the
or
group who sponsors it. This
tends
to rub off and is reflected on the dancers.
Of course, the attitude which the dancers
bring to the Ball is important. Will it
be aoontest to test your terpsichorean
t,,,rinkletoes, or to see whum you can snub?
TIle spirit of friendliness that seems to
pervade sane Balls comes in part from the
sponsors, and envelops even the most ag
gressive or timid dancer.
You didn't Lhink that this was true of
the last Ball you attended? And you didn't
particularly like the dances, either?
Well, were ~ou part of the group who worked,
and worked hard, to put it on? Why not be
part of thE' next Ball. Believe me, it can
be almost as much fun as the Ball itself.
'l'hat is, if it ,,,rere the right group. And
if you were
of it, it would be the
right group, wouldn't it? -- Ira B. Laby
Thanks to the many contributors for this
issue: Harvey Cohen, Susan Elberger,
Jan Elliott, Shag Graetz, Rich Jackson,
Ira Laby, Mary Lea, Dan Pearl, Ted
Sannella, and Mary Stafford. Big thanks
to Mailing Chair Laurie Buchanan, and
Heg Ryan and Judy Gatland. Want to help
with the next News mailing? Call Laurie at
738-6983. Next News deadline July 27.
Send your ideas,~s, suggestions to
Robin Kynoch, 500 Grove St., Framingham
f'1A 01701 hy th::· dead Ii ne OR ELSE!
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\:las
and the annual dues were
fixed at $2.00.
Six parties were held with an average at
tendance of 80.
of an hour's
general dancing
wi thout instruction \.;hile occasional
demonstrations of Morris dances and j
were inserted by the teachers or more ad
vanced pupils.
A programme of the
on January 9th,
1916 is
i it may be useful for sug
gestion or comparison:
Helston Furry
The i'-fary and Dorothy
Peascods
I

The Black
The Fine Companion
Heartsease
Scotch
Hunsdon House
Hage on a Cree
TIle Old .'101e
We Won't Go Home 'Till
"Four skillful dancers ~~'ill act as ushers;
they will try to make everybody dance and
oy dancing.
r11han)(s to
II

pien announces its
2=nd Ai'1nual Fall Tour, on. Saturday,
October 4, 1986.
'\vill
be in and around
, com
at 10 a.W. at the Cambridge
Common. Afte>rl10011
'ivill be in
dm'.l1Lm·m Boston.
Invited
include
Fiddler's Reach ~10rri I from Brunsvick,
1\lc:., as h'ell
the usual cast of local
teams.

A lot goes on behind scenes, even on swelt
summer days with showers. We put last
touches on
for the Fall Series-Contras, Wednesday English Country
and Ritual, Cardigan, and so on. (See attach
ed
). Many members carry out the Summer
Series-- late June Weekend at Pinewoodsi
Tuesday Contras ~wi th a variety of callers
and musicians; Wednesday
Country \ii th
our Ne\i Voices, Nibs Matthews, and other lead
ers; the rest of our series cosponsored
vii th FAC and NEFFA; Labor Day Weekend.
There is a lot to do. The Board meets monthly.
There are phone calls of plans and policies.
The membership premium plan and your renelrlal
form will be mailed soon. Christmas Party
plans are underway (!). Representatives of
all the Boston User Groups \vill discuss dates
for the 1987 Pinewoods events before you receive
this. We are working out ways to remember
Jody Evans by having a role in carrying out her
love of dance.
And there are questions. Can we organize the
archives so that they are more useful to mem
bers/scholars? Who will chair the Food Booth
at next spring's NEFFA Festival? What's the
meaning of fluctuating popularity of a form
of dance, over time? One or another popular
program can carry another that's lagging, but
how much is too much piggybacking? How about
an Old Chestnut
Ball?
The Board asked itself a question I wish every
member would consider:
WHAT DO YOU HOPE TO HAVE HAPPEN BECAUSE/W}fILE
YOU ARE A i'fEMBER OF CDS-BOSTON?
The board listed up some possibilities that we
will consider to formulate as Long-term Plans
(\vha t I call Dreaming and Doing). Yes, we
want to leave CDS even better than we found it,
stronger in program, stronger fiscally, car
rying out our charter to nurture and sustain
these dance forms. We are interested in (~on
tinued outreach, and WE talJ<ed about com
munity groups, schools, and prisons. We are
intrigued with Family Prograrnrnings
since we have an increasing number of exper
ienced dancer parents with small children. Ho\v
about a family dance series, or daylong outing?
How much we should undertake in anyone year
is a caution. Visualization of dreams
;nore people and more hours. Does one of these
strike you as something you want to add to
your life? Call me with ideas and offers.
Hoskins, CDS President

---

-------.~-.~.}

"INTRODUCING TIlE UNEXPECTED": A CONVEHSATION WIm PETEH BARNES

RK: How did you
involved in
for dances?
PB: I bought a flute because I thought it
was a beautiful instrument.
RK: You said p:eviously that you had a
year of piano lessons way back, that you
played guitar in high school, but you
decided that flute would be the thing
to tryout at dances ...
PB: I tried all kinds of things. I was
also playing the banjo along with the
guitar and the harmonica. I just liked
to try anything. Now I'm a little
wiser and realize I can't be good in
everything.
RK: Your first dance was in Fitzwilliam,
N.H., with Duke Miller's orchestra.
PB: Yes- I was playing the flute on the
side, very shyly, and Bob McQuillen saw
me and said "All right, you, corne on
up here", and he took out his accordian
case and said "sit here" and I sat there,
and he let me play. It was a grand gest
ure.
RK: Had you been picking up things by ear?
PB: I didn't even read music then, so I
started out just by harmonizing all the
tunes ... Being a guitarist, I had all the
chords in my head. I was used to look
ing at things harmonically, so it was
easier. I don't think I've ever learned
a tune off a sheet of music,
for
English music, and for that I had to shape
up my sight-reading skills in a hurry,
but it was good for me.
RK: Do you find yourself thinking dif
ferently when you're playing flute or
whistle as opposed to piano?
PB: Yes, but the difference (for flute
and whistle) is maybe that there's only
one line going on instead of all these
lines ... Even when 11m playing the melody
the chords are being felt in my head.
RK: When I play tin whistle, there are
some tunes that I come across that I
think- wow, this is just a perfect tune,
it has all the things I love to QO on a
whistle and it just sounds really nice.
Do you ever corne across that- are there
perfect piano tunes?
PB: Yes- the tunes I enjoy the most, be
lieve it or not, are the tunes with only
one or two chords, like Southern tunes.
RK: What's the challenge of
a
tW1e that has only two chords?
PB: On those simple tunes you can go all
out with bass runs; the chords are very
predictable and really linear, so you can
just go. You can be a lot more inventive

~ ,. a 01 ~

if fOU don't have to \vorry about chord::..:;
corning
every second. Frent::':l Cd
nadian music, actually, is one of my
least favorite
to
because
there's a chord happening all the time, •.
and it's hard for me to be inventive
with those kinds of restrictions.
RK: I think you take a lot of risks
sometimes when you play ... What ]{inds of
risks do you take?
in Boston
have come to
that if you're
playing, there will be some kind of
crazy thing happening.
PB: For a long time, with bass runs on
the piano, I was trying to scale- all
the way from the top of the piano to
all the way dOwTI- and it took me a
long time and a lot of bad tries to
find out when that was
I'd start
way up high and end up in a
appropriate place at the end
It would sound horrible ...
RK: The dancers don't al,"vays }mow.
PB: My favorite
is that "bore
dom is the father of invention".
Playing night after night, I just kept
trying it and trying it and finally I
figured it out. But some horrible
mistakes were made. But I really have
a maxim for myself, and that is if on
one "Aft
if I try something that
doesn't \vork, I'll try it
on the
next "A". If it doesn t war)\: t\vice,
then I give it up.
RK: Do you get reactions from callers
when you do that?
PB: Well, nowadays most callers seem to
know vrhat 11m about, and so they
ably grit their teeth. Mostly I've
gotten favorable reactions, I guess,
which is why 11m still in the business.
But some callers have been uncomfort
able with all this different stuff
going on when they'd
like
something
I try to be
ive, but I kind of boil over. Sometimes,
I just cut 100se ... I remember the first
time Bob Dalsemer heard me. He \vas
his head and saying, l'h1Jlat' s
on
bac}\: there?". But I think he likes me
all
now. I ust took him
I

I

Fiddlers sometimes have that
lem.
're so u:'":,ed to
the cen
ter uf attention, and then if
have
this bombastic
behind them
it kind of throws them for a
little bit.

FOR JODY
1951
1986

When a friend reported to me today the death of Jody Evans, the memory of
her that sprang to my mind was of a Wednesday night when she and a friend
came to the English country dance dressed as dinosaurs. Made by her
friend, the costumes were vests with attached hoods and tails, done, as
I remember, in muted browns and tans. Both had lovely stuffed crests
one of the two, I remember, was a triceratops. They danced with us all
evening, not clowning it up, but rather formallYi as if they really were
antique creatures come to share our pleasure for a night.
Many of us knew that Jody was ill, but hoped that she VJas "doing better".
Acknowledging the fragility of life is something not easily done in
American society in our times. Thinking of her today, I am glad that
Jody was able to live her life as normally as she could, and that she
danced \vi th us when she was able to. She had I and shared wi th us, an
enormous calm
in the face of not only her own illness, but that
of others close to her in recent months. May we remember her often in
the joy of our dancing.
- Mary Stafford
7/8/86

I sometimes question why I am tryin~j so hard to become a dance teacher. What
are my motives? At the memorial service for Jody Evans, I saw, again, the main
reason. Jody loved to dance. But just dancing wasn't enough for her- she wanted
to perfect her dancing. I can remember sharing with her the joy of working on
a dance until our timing - with respect to the music and to each other- was
just right. This kind of give and take, this non-verbal communication between
you, your partner, and the music is very rare. It takes you past the personal
level and past the social level into a world of style, grace, and beauty.
So now I am even more inspired to try to instill this kind of appreciation
for dancing in others. I only hope I can ;:.;how people the \vay to this \vorld
that I have seen so rarely, where Jody spent her life. - Rich Jackson
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TRIP TO THE FENS (It's only ten minutes out of the \-,ray)
by Rich Jackson, for Jody Evans
24 Bar Waltz
Minor Improper

BAR
1-2
3-4

All set to partner
Turn
Cross right shoulder
1st couple move down and turn single down,
2nd couple cast up

5
6-8

9-10
11-]2
3-1 j
16

Women cross
the right (on the corners)
Men cross by the right
Circle halfway to the left
Change
with your partner

17-20

1st
~Jjpsy wittl the couple below
1st couple on the inside, 2nd coulJlc on the outside
(1st man \d th left shoulder lIst \voman ~vi th r
shoulder)

2 -24

1st couple gypsy with the original 2nd
ls couple on the inside, 2nd couple on th2 octsiJ2

L

NOTE: There is no tune for this dance
It wOLlld fit equally ~v'ell to
tune
with a 12 bar "A" and a 1 bar "B", or an 8 bar "A:! and an 8 bar "B" played AAB.
This dance was written for Jody Evans when she lived in the
It was never too far out of the way.
-Rich Jac}\:son

Fen~

area of Boston.

i
't
fiddle.

just sup-

RK:
PE:

l'Iay, but nmv'

the best.
RK:
that
do in a contra tune?
is my favorite, alIlve percent of
I
like
the grace
to
me on a
level than the humor I
can put in contra music, or the excite
ment - \.,rhich is
fun- but it
doesn't reach me quite as much.
does
music
PE: The
is
to come up
with harmonies that don't sound like the
same old
for the
last
easy
sim
thin]s above or below
the same old bits. The
come up ~ii th

or
something and look at

come in. There
know that if
'II turn around
either by
sometimes do
to see what's

,,{ouldn't \{ant

to listen to in and
still
I really thin}(
tet when I'm
ish,
viously with its irreverent moments too.
EK: Hm'i about your
to the
dancers from the
PB: I guess I
the
audience is not
to me,
but to the band. If you do some little
I
you can sense it someho~.
be the dancers move
little differ
, or someone says
There's a
very
bond \,ii th
some k:ind of
Ivhen
and you feel
just seems to click
I

RK:

'{OU

"~'lell

r

,

RK: Hmv about
in a band- do you
regularly?
PB: Oh no, I detest
RK: How do you "crank it out" all the time?
You
almost every night of the week ...
PB: Well, I do
tired. It's a rare night
when I get crabby after the first tune. But
I used to notice even when I vias dancing
that I could feel terrible but as soon as the
music started, I would feel better,
en
It's the same playing. I think ba
I just have fun with it.
RK: Peter, you
piano, guitar, bass, re
corder, flute, tin whistle, fife,
0, har
monica. lIve seen you 'vith a fiddle, and a
concertina ... ,ifha t t s next?
PB: ~vell, the synthesizer ... it meets with a
mixed reaction, so I don't know. Some
corne up to me and say they hated it,
or it's not traditional. But a lot of
'.ihom I'd never expect say that it I S a Ii t
tle 'vieird sounding, but "make sure you
it next time, O.K.?".
RK: Any advice for beginning dance musicians?
PB: Don't be afraid to make a fool of your
self. You should make it a rule to do that
at least twice an
Also,
as if you mean it- don't be tenta
tive, no matter what you're doing.
RK: Do you ever want to just go to a dance
to dance, and not play?
PB: You Jmmv, I am
a lot, so if I
off,
the last
I \vant to do is g-o to a dance- I'd go to
a movie or
But if I 'ivasn' t
for a period of time,
'd
\'1an t to dance.
Robin Kynoch

I,-hen you
, but I never
Someone will say,
th;}t had the

for this
Rich

and

tct(ll blank.
Rl{: Actual

you

ing
of
\\011, I' rn
"Oh
so nOII} ••• "

vision of
, lool\:
hands, sort
1il<:e

Evelyn Lamond, Jackie Sch,vab, and

Stafford.

thanks to Mailing
Buchanan, and all
Want to
with
Call
Laurie
at
the
Next
News
deadline
738-6983.
Send your ideas,
, comments to
Robin
, 500 Grove St.,
:\1/\
the deadline OR ELSE!

LOCAL BOY .MAKES GOOD DEPT.
Don't be the last one on your bloCK to
purchase a copy of ~~~~~~~~==~~
TUnes, a collection of
English dance melodies transcribed and
lovingly edited (\vi th chords) by Peter
Barnes. Send $13.00 (includes pos
and handling) to Peter Barnes, 63
Washington St., Winchester, MA 01890.
This book is also available through
CDSS, or from Peter at a dance.
Congratulations, Peter!

CREATIVE GE.1\JIUSES AT \'/ORK
The CDS News would like to continue
featuring original dances and dance
music in each issue, space
If you've written a dance or
a tune and "want to show the \.Jurld",
start by sending it to this newletter!
DO YOU REMEMBER YOUR FIRST DANCE?
If you remember how it was the first
time you went to a dance, write it
down and mail it to the News Editor.
We'll print as many as we can in
the next issue ...
YET ANOTHER MORRIS TEAM?, Take 2
If you would like to help an
dancer and teacher form a new Morris side
emphasizing good individual and team
, please contact Shag Graetz, 49
Stow St., Acton, MA 01720. Phone
617/263-6469. Interested
as
well as those with experience are welcomA.
Country Dance Society, Boston Centre
595 Massachusetts Avenue, Room 210
Cambridge, Massachusetts 02139

Telephone: (617) 354-1340

tor

her
the experts" about
(see June-July 1986
asks, "What inspires you \vhen you compose
a dance?" An interesting
is, IIWhat
you to compose
a dance?" 'TIlere are many answers usual
to any artistic endeavor. To these, I
like to add one less
expressed:
"NEED" . Do the dancers need to \vork on a
transition to
more satis
faction? Do you want to
a ne"\v way
of doing something? Do you \vant to dis
courage some habits that
think will
weaken dancing? Do you need a
dance and you don't have access to a
collection that has the one that fits the
situation? Do you need to find
out somethin;J about the
ies of
dancers? Maybe you can compose a dance
to meet the need.
Jennings
..;;;.;;;;..~~....::....:;...;:;,,;;..;~~.;::.

EXPANDED CDS CALENDAR, PART 2
If you're a CDS member, and giving
a performance or
a workshop
(dance or song related, of course)
send us the details, and if space
permi ts, \ve'll print it in the
THIS IS NOT MEANT TO DUPLICATE
THE Mfu1\JY LISTINGS THAT MANY OF US RE
CEIVE IN OTHER DANCE PlmLICATIONS! !
Send your written information to:
Cohen, 54 Elda Rd., Framingham,
j\1A 01701 at least
before the
next deadline.
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Boston, MA
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Permit #58340

FORWARDING AND ADDRESS
CORRECTION REQUESTED

THOUGHTS FROM BETIY .••
Responding to News Editor Robin Kynoch's
question led me to muse further on this
organization, CDS-Boston Centre. When did
I first dance (specifically, where did I
learn dances that I now relate to the CDS
tradi tion?)?
- Maypole, in sixth grade. I can still re
member the dipping and raising of ribbons,
the patterns formed on the pole.
- "Hole in the Wall", in Dallas about 1965.
One of the leaders of our International
Group had a special interest in English
Country Dance.
- "Black Nag". at Holy Cross College in
Worcester, about 1975.
- "Sackett's Harbor", at Lila Farrar's
dance in Charleton, maybe 1978?
- Longsword, Morris, and "Rufty Tufty",
at Cindy Green's group in Worcester from
1974 on.
I discovered Boston CDS, and Pinewoods, and
the other fine dance goups of Boston('76
or '77), accepted nomination for the Board
of Directors, and became President for this
year.
How hard each dance seemed at first! How
long I felt too tired to be sure which was
my left shoulder! How often Ire-experienced
being a wallflower! How easy it seemed for
everyone else, maintaining eye contact, and
being on the correct foot to start a swing,
and recovering from a mistake or memory
lapse!
This brings me to a recurrent theme: CDS
Boston Centre as a community. I believe
we have an obligation to foster our com
munity; to help the newcomers; to prepare
for the next generations of dancers, cal
lers, teachers, and musicians; to honor
those who brought dance to us. It's a
sentiment many share.
We can express community in many ways.
Membership renewals are streaming into the
office. Some members can help beginners,
others hone expertise. We also need these
skills: flyer preparation; stuffing news
letters at the dance; publicity and outreach;
training in archiving and history. Thank
you for your contributions!
Twenty years from now, I am looking forward
to the newsletter that says, "I learned
'Knives and Forks' (or 'Zephers and Flora',
or 'I Don't Know Yet', or rapper, or .•. )
with people I remember at CDS, at 7 Temple
St., and we're still dancing"!
- Betty Hoskins, CDS President

CDS
13oston
1lews
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REMEMBERING JODY EVANS . .•
We plan to keep active our memories of
Jody Evans, an English dance teacher and
performer. To do this, a new memorial
fund was established at the August meeting
of the CDS Boston Centre Board. The fund
will award scholarships to ritual dance
events in the New England area and else
where, and will also consider any grant
proposal related to ritual dance.
Fundraising get off to a fine start with
proceeds from the Silent Auction at the
CDS Labor Day Weekend at Pinewoods con
tributing more than $500 to the fund.
Our thanks to Pinewoods for sharing the
event with us!
A second fundraising event will occur on
November 2- a benefit English/American
Dance Party preceded by pot-luck supper,
all at the Concord Scout House. (Pot-luck
at 6, dance at 7:30- see enclosed flyer).
We hope to see you there! -Mary Stafford

•
DINE WITH YOUR DANCE COMMITIEE
The American Dance Committee of CDS in
vites you to join them for dinner on the
third Tuesday of each month, to listen in
on their meeting and perhaps to offer an
opinion or two. Meeting time is 6 p.m. at
the Peking Duck Resta~rant, 485 Mass Ave.
(Central Square), Cambridge. To assure that
they get a large enough table, be sure to
arrive ahead of time, or telephone Art Anger
at 253-7044 (days). (It would be a good idea

to telephone even

you can arrive early, in

case of postponement.)
p.l

CDS CHESTNUTS
Crammed into a rickety wooden cabinet at
595 Mass Ave. is a treasure for people who
love country dance and music. The CDS
Archive is a delightful, enlightening,
wonderfully quirky collection of books,
magazines, and records on American and
English dance and song. Although the
books are stored sideways, upsidedown and
backwards, it is well worth the effort to
sort through them, for they are rich with
information.
The collection includes many works of
Cecil Sharp: volumes of The Country Dance
Book (1913 edition), English Folksongs
from the Appalachians. amd Folksongs,
Chanteys, and Singing Games, among others.
There is also a biography of Sharp, and a
framed photograph of this father of the
current folk revival. Some other book
titles are A Fireside Book of Folksongs,
A Dorset Book of Folksongs, and The Play
Party Book.
There are hundreds of periodicals includ
ing "English Dance and Song", "Northern
Junket" (by NEFFA founder Ralph Page) and
the English "Folk Music Journal". These
alone are worth hours of reading on all
aspects of dance and song, as well as some
history of the movement here and in England.
A 1966 "English Dance and Song" pulled at
random contains a piece from the series
"Folklore of the Months" on the custom of
rush-bearing in Lancashire (what?), 2
dances written out with tunes, 4 songs,
and an article on legendary concertina
player Scan Tester (who?).
The record collection consists mostly of
heavy 45 rpm albums such as "Cowboy Dances"
and "Ten Famous Tangos".
Throughout the archive, in no particular
order, are cartoons, antique photos, cook
books, "Revels" programs, and other ephemera.
The cabinet itself is fetchingly adorned
with a pair of antlers.
In the past, this has functioneo as a lend
ing library for CDS members. We no long
er have the staff to make that practical,
but I would like to see the archive made
available to meIT~rs somehow, so that it
could become a vital resource again. Any
ideas? Call the office at 354-1340, or
talk to any Board member.
- Anne Goodwin, CDS Office Secretary
LOST AND HOPEFULLY FOUND ••.
Antique sewing basket, patchwork quilt
material, knitting needles, an almost
finished sweater and related itemslost somehere between the Pinewoods
parking areas and Arlington, after Labor
Day Weekend at Pinewoods. Call Cheryl
Moreau, 641-2073.
p. 2

"LIVE FREE M'D ENGLISH COUNTRY DAl\lCE! II
With the assistance of a grant from CDS
Boston Centre, the New· Hampshire English
Country Dance Society has announced a
new series of country dancing in addition
to musician development.
Dancing ~ill
happen every third Sunday of each month,
beginning in November from 7-10 p.m. in
Derry, Upper Village, N.H., about an hour's
drive from Boston. Potluck supper will pre
cede the dance at 5:30.
Callers for this series inClude Brad Sayler
and Rich Jackson. Bare Necessities member
Peter Barnes will conduct several music
workshops to encourage and train local
musicians to play for the series (Bare
Necessities as a whole will be playing for
the first dance of this series).
Long-time Boston Centre members Lee Breslow,
Honey Hastings, Arthur Fink, and Marianne
Taylor are the guiding lights behind the
series (and this new organization).
Congratulations, good luck, and good
dancing!

"CROSS CURRENTS" SPECIAL CONCERT
Save the aften.c.1or. of Dec. 14 for a
very special concert called "Cross
Currents". The concert, at 2 p.m. at
Sanders Theater at Harvard, will attempt
to explore the connections between clas
sical and folk music. Performers will
include BLT (American vintage music),
Czarkany (Hungarian village music),
Talitha Nelson (from the grOl,p St.
James Gate, representing music from the
British Isles), members of the ScottiSh
Fiddle Club, Les Miserables Brass Band
(playing brass music from around the
world), as well as musicians from the
Boston Symphony Orchestra and Boston
Musica Viva. Robert J. Lurtsema from
WGBH will be host; Dr. Steven Ledbetter,
program annotato.c for the BSO, will pre
pare the program notes. The concert is
funded partially by an anonymous FACONE
donor and the WBZ Fund for the Arts.
Tickets are $8.50 and $12.50 in advance,

$9.50 and $13.50 at the door.

Assist in

ushering or selling tickets and get in
free! For more information, call the
FACONE office at 491-6084.

KIDS ARE DANCERS, TOO
There are several opportunities for
adults to share the joys of dance with
children. Following is an abbreviated
list of family dances in the Boston area.
NEFFA Family Dances: Squares and Contras
for families, with live music and plenty
of instruction. Third Sundays in
November, January, and March, 2-4:30,
Concord Scout House. 354-1340.
FACONE Family Dance: International
dances, games, and songs. ~ext dance
February 15, 2-4, Concord Scout House.
491-6084.
Belmont Family Dances: International,
Scandinavian, and hnerican traditions.
Live music. Fourth Sundays every month,
6-8, First Church Unitarian, Belmont.
484-7895.
All of the above series are geared for
kids age 5 and olderi younger kids are
their parents responsibility. And you
don't have to be a kid to go and enjoy
these events!
Do you want CDS to have a role in pro
moting family activities/dancing?
Call Board member Sandy Borden with your
ideas and suggestions (878-4446).

ASK MISS B.
Miss B. Haven, the illegitimate twin sister
of Miss Manners and the third cousin once
removed of May Gadd, is impeccably quali
fied to answer your questions pertaining
to etiquette and dance. Send your ques
tions to Miss B. c/o the News.
Dear Miss B.,
I am new to the dance world and would like
to know how to go about asking people to
dance. Some of the more experienced dancers
look at me as if I have some communicable
disease. Please Help.
Signed,
Completely Healthy
Dear Healthy,
Maybe they are the ones with the disease,
incurable snobishness. Seriously, whether
you are a man or a woman, don't hesitate
to ask anyone to dance. I f he/she is a
better dancer, then this will help you im
prove your dancing. If he/she is worse,
then you can help them. You might also
try wearing a button that says "I'm
clean". It couldn't hurt.

WE CAN'T SO IT WITHOUT YOU!

Many thanks to the many contributors for
this issue: Cindy Bignelli, Lee Breslow,
Harvey Cohen, FACONE, Anne Goodwin,
Miss B. Haven, Betty Hoskins, Rich Jackson,
Joe Kynoch, Jenny Mosely, Karen Reed, Mary
Stafford. Thanks to master News mailer
Laurie Buchanan and her willing crew. Want
to help with the next mailing? Call Laurie
at 738-6983. Next News deadline is Novem
ber 23. Send your ideas, comments, sug
gestions, news items, and letters to
Editor Robin Kynoch, 500 Grove St.,
Framingham, MA 01701 by the deadline
OR ELSE!

DANCE FOR FREE!!!!
If you'd like to enjoy an evening of
squares and contras for free, you can do
just that by volunteering to help set up
the refreshments for intermission at a
Tuesday night dance at the ywCA. To do
so, speak to Betsy Opitz, or leave a
message for her anytime at 899-8702 so
that she may telephone you to select a
suitable evening. A NICE DEAL!

Dear Miss B.,
I have observed that during a hey in a
contra dance many people actually yell
out the word "HEY". Is this required?
Signed,
Quiet Dancer
Dear Quiet,
This is not required- in fact, it is
discouraged. You should alsotlv0:i.d shout
ing things like "GET OUT OF MY WAY", or
"LEFT SHOULDER, STUPID", or "I THOUGHT
THIS WAS THE BALLROOM DANCE CLASS".
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From "English Dance & Song", Winter 1971
p.5

00 YOU REMEMBER YOUR FIRST DANCE?
Sweaty palms, two left feet •••.
Friendly faces, amazing music •.•.
If you remember how it was the first
time you went to a dance (whether it was
last month or 15 years ago!), write
it down and mail it to the ~.
I went to my first dance in late January,
1980. I had a new boyfriend, Allan
Wechsler, and he had been dancing for
years and wanted to share the fun with me.
We went to the Tuesday night dance,
Squares and Contras, out at the Brimmer
and May School in Newton. The hall there
is very large, and it was always packed.
The dance officially started at 8:30, but
at 8:15 Al Olson would teach a brief les
son for beginners so they would understand
the calls. Allan brought me early that
first time, so that I could get in on this.
I had done some square dancing back in
third grade (who hasn't?),so I knew about
allemandes and do-si-dos, but I didn't
know how a contra line progressed, so this
lesson was a big help. Allan danced with
me fairly often, so I wouldn't feel lost,
and the rest of the dancers did their best
to make me feel welcome, too. I don't
remember whether it was Tony Saletan or
Ted Sannella calling that night. Allan
advised me to sit out the "challenging"
contra after the break. Actually, I sat
out a lot of dances that night, partly
because I was shy, but also because I
was trying to solve Rubik's cube. (The
cube had only come to this country a
month earlier, and no one at the dance
even recognized it.) Luckily, I managed
to solve it on the train horne that night,
so that at future dances I could devote
my full attention to the main event.
Allan and I are still dancing together.
- Jenny Mosely
Country Dance Society, Boston Centre
595 Massachusetts Avenue, Room 210
Cambridge, Massachusetts 02139
Telephone: (617) 354-1340

FORWARDING AND ADDRESS
CORRECTION REQUESTED

FORTY YEARS AGO •..
"The Annual Meeting of the Boston Centre
will be held at 8 p.m., promptly, on
Monday, October 7, 1946, at the Lagoon
Building on the Charles River Esplanade.
At 9 o'clock there will be dancing, for
which members may invite gentlemen.
This Annual Meeting ..• is an innovation for
us, and we hope that very many of our mem
bers may attend it. There is need for a
serious discussion of our affairs- the war
is over, we are in changing times, and our
society must be ready to meet these changes.
In our dancing we have something which gives
us great pleasure; we wish as many others
as possible to share this with us. We can
expand into greater usefulness only if
we have a strong and solvent organization
and we need the help of all of you to
make this possible."
- From the CDS Archive

HAPPy BIRTHDAY TO US!
1HE CDS NEWS IS TEN YEARS OLD THIS YEAR!

!
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THINK SUMMER---THINK PINEWOODS!!!
Boston Centre-CDS announces a special
tladditional" weekend at Pinewoods Camp
for Summer 1987. Save the dates of
June 19-21 NOW.
Chairpeople Joe and Robin Kynoch are plan
ning this weekend to be an early-summer
version of the ever-popular CDS Labor Day
Weekend at Pinewoods, with informal
camper-led workshops held during the day,
lively dancing and music at night, lots
of swimming, lounging, and volleyball.
A special addition will be an afternoon
"family dance", as well as several other
activities planned for kids of all ages.
Look for more information and registration
flyer in the next News.
Of course, plan on attending Boston Centre's
July 4th Weekend (7/2-7/6), English-Scottish
Days (7/6-7/10) and Labor Day Weekend
(9/5-9/8).
PROGRAM
CHRISTMAS PARTY
1. Winster Gallop
2. Square Eight
3. Fandango *
4. Bonnets So Blue
5. Newcastle *
Sword Dance and Play
6. Haymaker's Jig
7. Spanish Dance
8. Old Zip Coon
9. Quadrille
Refreshments
10. Varsovienne
11. Hull's Victory
12. Sellenger's Round

Adeste Fideles

* For those who know
- from the CDS PIchives

1945

WHO'S MAKING ALL THAT NOISE?
Just when you thought that Boston ritual
dancers had settled down for the winter,
the authoritative stomp of the processional
clog and the rhythmic sway of the flower
garland come to call all interested women
to the new Northwest Clog and Garland Team
forming in the Boston area. This exciting
dance form, performed rarely in this area
(most recently by the Jenny Geddes Cloggers
from Edinburgh last summer), is as colorful
to watch as it is to perform.
The accoutrements for this kind of proces
sional clog dancing are representative of
the northwest ar~of England, where the
mills once played an important economic role.
The clogs are reminiscent of the everyday
footwear of the time; the hard wooden
soles protected one from the rough cobble
stones as well as from the dampness. Many
of the dances seen today use "slings"
(short lengths of braided rope or yarn at
tached to the wrist and "slung" above the
head in a whirl of color) or wooden bobbins.
By contrast, garland dances come from all
over Europe and though quite lively, have
a more legato feel to them. The main prop
is, of course, a semicircular hoop, which
today is usually fashioned out of a hula
hoop covered with foam and fabric, and
then decorated with rosettes. The dances
run from simple processionals to complex
presentations.
It is encouraging to note that this type
of dancing appeals to women who are at
tracted to the spirit of a dance team,
but who have shied away from morris dancing.
Clog and garland movements are well-suited
to women dancers, and the stepping is
fairly consistent, as opposed to some
morris traditions which insert galleys,
hockle-backs, or capers,for example. Most
clog dances use rants and step-hops, both
accentuated by a distinct lifting of the
knee. Garland dances require some form of
Skipping.
This team is being formed with the strong
notion that practice and performance are
more important than politics. Responsibil
ities will be delegated, and the importance
of each person's input will be respected.
Those who are versed--or footed- in either
tradition are heartily encouraged to join
and share their knowledge. Practices will
be on Thursday nights, in an easily ac
cessible location. For more information,
call Lisa Greenleaf at 897~5221.
-- Lisa Greenleaf
P.I

MEMORIES, MEMORIES •••
Do you remember your first dance?
Whether it was contras, squares, or
English , whether it was at the
Cambridge YWCA or the Brimmer and
Mayor a church hall hundreds of
miles away, whether it was last year,
or 15 years ago, write it down and mail
it to the News.

HISTORICAL NOTES ON TWO NEW ENGLAND CONrRAS
Thanks to Tony Saletan and The Country Dance
Book by Beth Tolman and Ralph Page for the
following information-

A social group at my workplace had as its
center an energetic dynamo named Heather
Claflin (now Clayton). In early '79, one
of her projects was to get a bunch of us
from work to all carpool out to the dance
in Chestnut Hill.
A caller from New York, Carl Finger, led
weekly square dances at my summer camp.
It wasn't really dancing. You know: re
cords, the "ball of yarn dance", etc. I
look back now, relatively snobbishly, and
acknowlege that it gave me the confidence
I needed to try it again.
So one Tuesday night a bunch of us packed
into two cars and motored the ~ hour down
Route 9 to Brimmer and May. In my car was
Mike Procopio, Dave Tarabar. amd Dave Paist,
and in the other car was Heather, Jerry
Greenwood, Beau James, and Roberta Sutter.
The hall was cavernous. A voice echoed out
inviting all those who came for newcomer
instruction. The voice belonged to Al
Olson, who, for the next 15 minutes, gave
a whirlwind presentation in the basics of
New England-style country dancing.
The people were accepting and helpful.
The caller exuded friendliness and in
structed exceptionally clearly and never
lost patience-- of course it was Ted San
nella! My remaining apprehensions had
vanished.
Andy Woolf was playing that night. The
music was bold, energetic, and somehow
vaguely familiar.
At 3:30 AM I was still wide awake, lying
in my bed, music and dances replaying them
selves in my head again and again and
again.
- Dan Pearl
I wanted more!

Jefferson and Liberty
This dance and tune first appeared during
the elections of 1800. It celebrates the
impending change from the Federalist period
of Alien and Sedition Acts to the era of
Jeffersonian philosophy, and great con
fidence in the vision of the American dream.
The last verse of the song goes:
"Here Art shall lift her laurel'd head,
Wealth, Industry, and Peace divine;
And where dark, pathless forests spread,
Rich fields and lofty cities shine.
The dance:
Duple Proper
Circle below left all the way around
8 bars
Circle below right all the way around 8 bars
4 bars
Right hand star with same couple
4 bars
Left hand star back to place
First couple down the center, turn
alone and come back to place and
8 bars
cast off with second couple
8 bars
Right and left through,
Green Mountain Volunteers
The dance commemorates the story of the
Green Mountain Boys. Organized under Ethan
Allen, a small band of settlers in Vermont
captured Crown Point, took part in the
Battle of Bennington, and forced the sur
render of Fort Ticonderoga on May 10, 1775.
In 1777, the Green Mountain Boys declared
Vermont an independent republic. Their
demand for statehood was granted in 1791,
and Vermont became the 14th state.
The dance:
Duple Improper
Active gent with inactive lady balance and
swing
Active lady with inactive gent chassez
down and back
8 bars
Active lady with inactive gent balance and
swd:ng
Active gent with inactive lady chassez
down and back
8 bars
Active couple down the center, turn alone
and come back to place casting off with
the inactive couple
8 bars
Right and left through.
8 bars
II

FOOD, GLORIOUS FOOD
It's never too early to think about the
CDS Food Booth at NEFFA. Food Booth

Committee Chairperson Carole Ramsdell
is looking for ideas, suggestions, and
help. Call her at 497-7490.
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RALPH PAGE LIBRARY GOES TO UNIVERSITY OF NEW HAMPSHIRE (DURHAM)
NEFFA's Ralph Page Memorial Corrnnittee (RPMC) reports "with great pleasure" that the
Ralph Page Library has been purchased for $4000 by the University of New Hampshire in
Durham, N.H. With funds donated by friends of Ralph, including many readers of this
newsletter, the committee has matched that sum to give $8000 to Ada Page as payment for
Ralph's extensive collection of dance books, records, pamphlets, magazines, syllabi, and
personal papers.
The agreement with the Special Collections Library at U.N.H. states that the Ralph Page
Memorial Collection will be kept intact and will be made available for dance research.
The RPMC (Ted Sannella-chm., Sam Alexander, George Fogg, Marianne Taylor and Susan
Elberger-ex. officio) wish to thank those volunteers~o helped with the fund appeal
mailing and those who traveled to Keene, N.H. to assist in the sorting, listing, and pack
ing of the collection into some 40 cartonS) a labor of love! Members of the RPMC Advisory
Board are also to be commended for their help and their support of the library project as
top-priority.
The RPMC further reports that, so far, the fund appeal has raised nearly $12,000 with
contributions still coming in from throughout the U.S.A. and several other countries.
Ralph Page's name and works are universally known and his friends and others who enjoy
New England dancing have been responding generously to the RPMC appeal.
With the library project settled, the RPMC is turning its attention to other uses of the
Ralph Page Memorial Fund (RPMF) in keeping with its purpose of "memorializing the name of
Ralph Page and continuing his work of disseminating and encouraging traditional New England
dance and music". All suggestions are welcome, as are tax-deductible contributions.
Send them to Ted Sannella at 148 Cedar St., Lexington, MA 02173. Checks should be made
out to RPMF-NEFFA.

"Good breade and good drinke, a good fier
in the hall,
Brawne, pudding and souse, and good mustard
with all.
Beffe, mutton and porke, shred pies of the
best,
Pig, veale, goose and capon, and turkey
well dress;
Cheese, apples and n~ts, joly Carols to heare,
And then in the countrie is counted good cheere."
English Dance and Song, Vol. 43, No.4- 1981

CDSS MOVES TO MASSACHUSETTS
Faced with major increases in operating
expenses, the national headquarters of
the Country Dance and Song Society (CDSS)
will be relocating to western MA in the
near future. CDSS, founded in 1915,
exists lito encourage, support, and promote
country dance and song activities throug>
out the U.S. and Canada". The organization
supports, on a national level, more than
85 CDSS centers, associates, and affiliated
groups, including the Boston Centre. CDSS
provides leadership training and support,
organizational advice, a reference library
and sales desk, special dance events, as
well as sponsoring 7 weeks of activity
at Pinewoods Camp. Welcome to Massachusetts!

WE CAN'T DO IT WITHam' YOU!
Thanks to the many contributors to this
issue: Cindy Bignelli, Harvey Cohen, Lisa
Greenleaf, Hiss B. Haven, Betty Hoskins,
Rich Jackson, Joe Kynoch, Vince O'Donnell,
Dan Pearl, Tony Saletan, and Ted Sannella.
Thanks to Mailing Chair Laurie Buchanan
and her willing crew. Want to help with
the next mailing? Call Laurie at 738-6983.
Next Ne\;s deadline is January 17. Send
your ideas, comments, suggestions, news
items and letters to Editor Robin Kynoch,
500 Grove St., Framingham, MA 01701 by
the deadline OR ELSE!
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COUNTRY DANCE SOCIETY, BOSTON CENTRE - NEW ENGLAND AREA CALENDAR
EVENTS OF INTEREST TO OUR MEMBERSHIP
EASTERN MASSACHUSETTS
CAMBRIDGE, MA - NEFFA Contra Series, 1st Sundays, Jan 4, Spring in the
Valley: FEB 1, Roaring Jelly: Mar 1, Woods Hole Folk Orchestra. 7:15 - 10:15
First Church Congregational, 11 Garden St.
PLYMOUTH, MA
BOSTON CENTER '87 EVENTS AT PINEWOODS CAMP:
1) NEW WEEKEND to be named - FRIDAY EVE 6/19 TO SUNDAY AFTERNOON 6/21
2) JULY 4TH WEEKEND - THURSDAY AFTERNOON 7/2 TO MONDAY MORNING 7/6
3) ENGLISH-SCOTTISH - MONDAY AFTERNOON 7/6 TO FRIDAY MORNING 7/10
4) LABOR DAY WEEKEND - SATURDAY AFTERNOON 9/5 TO TUESDAY MORNING 9/8
NATIONAL CDSS '87 EVENTS AT PINEWOODS CAMP (212)594-8833:
1) 7/18 - 7/25 Early Music, Chair Grace Feldman
2) 7/25 - 8/1 Folk Music, Chair Jerry Epstein
3) 8/1 - 8/8 American Dance & Music, Chair Frank Hall
4) 8/8 - 8/15 Family Week, Chair Rodney and Jane Miller
5) 8/15 - 8/22 English and American Dance, Chair Margeret Ann Martin
6) 8/22 - 8/29 English Dance, Chair Brad Foster
7) 8/29 - 9/5 Campers, Chair TBD
LINCOLN, MASS - CONTRADANCE Susan Elberger calling. Music by Roaring Jelly,
Vince O'Donnell Music Director. 3rd Friday thru June 8:00-11:00, Lincoln
Town Hall, Bedford Road, (617)875-7551.
NATICK, MASS - NEFFA Folk Festival, Natick High School, April 24-26
SOUTH WEYMOUTH, MA - ENGLISH COUNTRY DANCE, GEORGE FOGG MC, live music Ellen
Mandigo and Cindy Philips. Mondays except first Mondays. 8:00-10:00. Old
South Congregational Church (617)335-0818 (617}426-1048.
WELLESLEY MA, - BOSTON CENTRE PLAYFORD BALL, March 7 - Advanced registration
only. (617)876-5061
OUTSIDE OF EASTERN MASSACHUSETTS
EAST DERRY, NH - NEW ENGLISH COUNTRY DANCE SERIES - UPPER VILLAGE HALL, 3RD
SUNDAYS AT 7:00.
POTLUCK AT 5:30, Boston Callers Brad Sayer and Rich
Jackson (603)432-8558
EAST DERRY, NH - ENGLISH COUNTRY DANCE BAND WORKSHOP, LED BY PETER BARNES,
JAN 18. PREREGISTRATION A MUST. (603)432-8558
PROVIDENCE, RI - CONTRA/SQUARE DANCE LED BY 'BOSTON' CALLERS. Live music.
3rd Saturdays ( 2nd Saturday in April).
Jan 17, Ted Sannella w/Unstrung
Heroes: Feb 21, Bridget Edwards, Ruth Dornfeld and friends: March 21, Walter
Lenk and friends: April 11, Dan Pearl w/Four on the Floor: May 16 Cindy
Green w/Four on the FLoor: June 20, Steve Zakon w/Fresh Fish: St. Martins
Episcopal Church, 50 Orchard Av. Dale(617)636-8168, Bettie(401)273-0782
CDS, Boston Centre is interested in making more people aware of the many
dance and music related activities of Boston Centre members and the nearby
CDS centers and associates. All submissions must be in writing and received
by Harvey Cohen, 54 Elda Rd, Framingham, MA 01701 by January 15, for
inclusion into the February newsletter.
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OFFICIAL BUSINESS
1. Archives Update- Boston Centre's ar
chives have moved, temporarily, to two
places in Framingham: the homes of Board
Secretary Nancy Hanssen and Board Member
Harvey Cohen. For more archival information,
call Harvey (877-9065) or Nancy (875-0382).
2. Anne Goodwin, CDS Office Secretary, has
left us to pursue full-time employment in
arts management. Thank you, Anne, for all
your help! In the meantime, George Fogg has
volunteered to check the mail and message
machine. Thank you, George!
3. Save Saturday, March 7, for the Playford
Ball, to be held at Wellesley College. Look
for more information in a forth-coming flyer.
4. Volunteerism is the name of the game for
the Boston Centre. There are plenty of
opportunities, both behind- and on-the-scene,
for all CDS members to volunteer. Weekly
dances, special events, residential weekends,
this newsletter- can't do it without vol
unteers! Put your talents where you want,
to make CDS work for everyone.

ASK MISS B.
THIS EDITION- MISS B.

K LA

JULIA CHILD

Dear Miss B.,
Is it true that you are supposed to
wait one-half hour after eating before
you dance?
Signed,
OVerstuffed
Dear OVerstuffed,
This is j.ust an old wives' tale.
The truth is, it depends on what you
ate. If you've had a burger and fries,
you don't have to wait at all. If it
was Chinese food, you should wait an .
hour, or until you're hungry again. If
it was Mexican food, or anything with
garlic, you should wit two to three
days.
Miss B. Haven, the illegitimate twin
sister of Miss Manners and no relation
at all to Dear Ann, Dear Abby, or Dear
Dr. Ruth (or Dear News Editor), is as
qualified as anyone else to answer your
questions pertaining to etiquette and
dance. Send your questions to Miss B.,
c/o the News.

FROM DICKENS' itA CHRISTMAS CAROL"
"Away they all went> twenty couples at once, hands half round, and back again the other
WdYi down the middle, and up againi round and round in various stages of affectionate
grouping; old top couple al"\lays turning up in the wrong place; new top couple starting off
again as soon as they got therei all top couples at last, and not a bottom one to help them.
When this result was brought about, old Fezziwig, clapping his hands to stop the dance,
cried out, 'Well done!' and the fiddler plunged his hot face into a pot of porter, especial
ly provided for that purpose."
CECIL SHARP HOUSE TO CLOSE?
Cecil Sharp was the man who gave folk song and dance back to the people of England,
~~d his pioneering work has brought countless thousands to folk song and dance clubs,
morris dance sides and barn dances. Sharp's persevering research in English folk tradition
led to much interest, notation, and revival of several forms of folk dance, including
morris, sword, and country dance. In 1911 he founded the English Folk Dance and Song
Society "to spread the knowledge of our songs and dances, to stimulate our pride in them,
and restore them to general use".
Sharp and his students (including May Gadd, Lily Roberts Conant) spread their knowledge
and enthusiasm of English folk dance to the U.S., directly and indirectly influencing the
formation of the English Folk Dance Society (N. Y. ), later to become the Country Dance and
Song Society (CDSS), of which the Boston Centre-CDS is an associate.
Cecil Sharp House was built by public contributions and opened in 1930 as a memorial to
Cecil Sharp and as a Folk Center; it is also the headquarters of the EFDSS. Word has
reached us that the committee of EFDSS has now deaided to close Cecil Sharp house and sell
it in order to meet a growing debt. This decision was made apparently without consulting
the membership.
The "Friends of Cecil Sharp House" has been set up to provide an alternative to what
seems like a drastic solution. This organization is in the process o~ trying to raise
~ 150,000 to payoff bank debts and keep the House~,~~, eventually making it-self
supporting. Donations can be sent to Chairperson Brenaa Godrich, 62 Huddleston Road,
London N7 OAG. For more information, -contact Jackie Schwab, (617)661-9484.
P.S
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Vince wrl-c.es -
"I like the syncopation at the beginning of this tune -- it works nicely on a contra
with an opening balance, for example. Like a lot of other tunes, this one appeared
while I was just 'doodling' on my fiddle. We use it sometimes in White Cockade
Scottish arrangements.
'~The title is the punchline of a joke about Miss Milligan (the late founder of the
Royal Scottish Country Dance Society, and reputedly a severe interpreter of tradition).
Something about a remark she made about God upon entering heaven.
"I think I was trying to come up with something that was interesting (and, yes, a
little weird), but not gimmicky. Whether I succeeded is up to others to judge. One
thing I've found is that if the whole tune doesn't come together quickly, it's hard
for me to edit it later into an acceptable state. I'd be curious to hear from
other tunewriters on this point."
Editor's note: the next issue of the News
Centre dance tune writers.

will feature interviews with CDS -Boston
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We want every member to be an active member, and we
want you to feel that you are an active member.)1
C.D.S. News, 6/23/56

